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SCHOOL OF FINE FORGERIES 

THE recent charges against art dealers 
who have sold palpable imitations of 
Blakelock's paintings at enormous 
prices have revived stories of numerous re- 
productions and fakes at the expense of 
celebrated American artists. 

Robert Macbeth in Art Notes, the jour- 
nal of the Macbeth Gallery, directs atten- 
tion to the numbers of fake pictures bear- 
ing the forged signatures of Twachtman 
and Ranger, whose paintings have of late 
come into great demand. Other famous 
American artists have been copied assidu- 
ously and the counterfeits dispersed among 
the credulous p u b 1 i c by unscruplous ; art 
dealers. 

At the Ranger estate sale Mr. Macbeth 
received offers of two Rangers, but as he 
already possessed the original of one of 
them and knew where the other original 



was he did not purchase. The so-called 
originals are now r&posing in a window of 
a Philadelphia "art" .store a waitings an un- 
suspecting purchaser. 

Discovering Blakelock 

Mr. Macbeth quotes a paragraph written 
in 1903 by his father, William Macbeth, 
which bears directly upon the Blakelock 
affair of the present time: "It is time to 
sound a note of warning in regard to Blake- 
lock pictures. I have recently seen several 
bearing his name which the artist never 
saw, and others which have been so much 
retouched and worked over that very little 
of the original is left. There has been a 
genuine demand for his best canvases and 
they are fine enough to entitle them to a 
place in any collection. These desirable 
ones are, however, comparatively few, and 
to meet the demand the dishonest agent, as 
usual in such cases, entered the field and 
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opened his factory for making, mending and 
altering. That he has been very busy in- 
deed I have had frequent evidence." 

Robert Macbeth adds: "The above para- 
graph appeared in Art Notes in May, 1903. 
just fifteen years ago. It is interesting in 
its timeliness today. It may be interesting" 
to some dealers who in the last three years 
have 'discovered' Blakelock." 

Museum of Forgeries 

The vocation of holding the mirror up to 
art is by no means a new calling. The 
Greek a n d Roman masters of sculptors, 
Phidias and others of ancient renown were 
copied more or less skillfully by their less 
gifted brethren, who forged signatures as 
cheerfully as their modern counterparts and 
it is a matter of grave doubt to collectors 
of antiques and the works of ancient peo- 
ples which specimens are genuine and which 
are the work of imitators. There was the 
clever Bastiani, whose handiwork deceived 
the savants of the Louvre, and other gifted 
rogues, such as Mariani of Perugia, 
Danielli, and Pietro of Faelini. The works 
of some of these men were so excellent that 
two museums in Paris, the Musee St. Ger- 
main and the Conservatoire des Arts et 
Metiers have established departments of 
fine forgeries, and the unlawful accomplish- 
ments are justly admired. An unusual ex- 
hibition along these lines was arranged two 
years ago by Dr. Edwin Atlee Barber of the 
Pennsylvania Museum, in Memorial Hall, 
Philadelphia. This display of frauds and 
forgeries was both instructive to collectors, 
and worth while for art lovers, because 
many of the specimens were really excel- 
lent artistic achievements and deserve rec- 
ognition as such. 

An interesting collection of Aztec pot- 
tery, bearing not the slightest resemblance 
to the works of the ancient Aztec people, 
but cooked Up for the benefit of the curio 
seeking tourist, was sent by the Smithson- 
ian Institute of Washington, as an amusing 
instance of how the wily natives of Mexico 
fool the gullible tourist. The incident has 
had its parallel in almost every obscure 



NEW YORK ART NOTES 



Page Forty-three 



Of all the Arts Oriental Rug Weaving 
is one of the oldest 



TN the Nahigian Store you will find many of the rarest 
A weaves, in primitive designs, quaint and interesting, 
and in enduring colors that have defied ages. 

A veritable museum, where this oldest branch of the arts, 
in exquisite specimens, wi 1 l delight; your eyes and cheer 
your heart. That is the character, the mission of our store. 




iftanftioflieis 



123 South Wabash Avenue 



Chicago 



European, Asiatic and Indian village. And 
where the simple villagers do not conceive 
the thought in their own innocence, it is 
gently suggested by the agent from an an- 
tique shop, which usually works in con- 
nection with a factory, and a number of 
skilled copyists of all trades and accom- 
plishments. As witnesses many New York- 
-ers call to mind the excellent forced repro- 
ductions of the old Capo di Monte china, 
and the extensively imitated porcelain of 
the Sevres factory, which, it is said, has 
been more persistently copied than any 
other porcelain. 



STATEMENT OF THE OWNERSHIP, MANAGEMENT, 

CIRCULATION, ETC., REQUIRED BY THE 

ACT OF CONGRESS OF AUGUST 24, 1912, 

of Fine Arts Journal, published monthly at Chicago, 111., for 
October 1, 1918. 

State of Illinois, County of Cook, ss.— Before me, a notary 
public in and for the state and county aforesaid, personally 
appeared F. J. Campbell, who, having been duly sworn 
according to law, deposes and says that he is the publisher 
of the Fine Arts Journal, and that the following is, to the 
best of liis knowledge and belief, a true statement of the 



ownership, management (and if a daily paper, the circula- 
tion), etc.. of the aforesaid publication for the date shown 
in the above caption, required by the Act of August 24, 
1912, embodied in section 443, Postal Laws and Regulations, 
printed on the reverse of this form, to- wit: 

1. That the names and addresses of the publisher, editor, 
managing editor and. business manager are: 

Publisher— Frank James Campbell, Chicago, 111. 
Editor — Evelyn Marie Stuart, Chicago, 111. 
Managing Editor— Frank Janies Campbell, Chicago, 111. 
Business. Manager — Frank James Campbell, Chicago, 111. 

2. That the owners are: (Give names and addresses of 
individual owners, or, if a corporation, give its name and 
the names and. addresses of stockholders! owning, or .holding 
1 per cent or more of the total amount of stock) — Frank 
James Campbell, Chicago, 111. . . ;•■■:. 

8. That the known bondholders, mortgagees and other 
security holders- owning or holding, 1 . per cent or more of 
total amount of bonds, mortgages or other securities are: 
(if there are none, so state.)— None. . 

4. -That the two paragraphs next above, giving the names 
of the "owners, stockholders and' security, holders, if any, 
contain not only the list of stockholders and. security hold- 
ers as they appear upon the books of the company, but also, 
in cases where the stockholder or security holder appears 
upon the books of the company as trustee or in any other 
fiduciary relation, the name of the person or corporation 
for whom such trustee is acting, is given; also that the 
said two paragraphs contain statements embracing affiant's 
full knowledge and belief as to the circumstances and con- 
ditions under which stockholders and security holders who 
do not appear upon the books, of the company as trustees, 
hold stock and securities in a capacity other than that of a 
bona fide, owner; and this affiant has no reason to' believe 
that any other person, association or corporation has any 
interest, direct or indirect, in the said stock, bonds, or 
other securities as so stated by him. 

F. J. CAMPBELL, Publisher. 

Sworn to and subscribed before me this 28th day of 

September, 1918. . WM. BISHOP GREGORY. 

(Seal.) Notary Public. 

(My commission expires March, 1919.) 



